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Presidentõs Message 

  We finally have a meeting place that seems to be reliable 
for the foreseeable future.  We have reached an agree-
ment with the Multnomah Arts Center that will allow us 
to meet in the auditorium as well as store our equipment 
on the premises.  We can look back on the ChemWest 
days with fondness, but it's time to move on.  Our ar-
rangement includes a $50 monthly membership fee in the 
MAC Arts Association, $84 rental fee for the auditorium 
plus a fee for storage.  We still have to determine how 
much the storage fee will be.   It depends on how much 
material we move into the Mac.   Over that, at least, we have some control.  The 
MAC have been good enough to give us a short grace time to sort out our equipment 
and determine what we actually need for our events in that building.  I am greatly 
relieved that we have a place to meet that we can count on well into the future.  The 
auditorium will be more than enough space for monthly meetings and even for the 
large crowds that we might draw for demonstrations.  Should the need arise, we also 
have access to other rooms in the building, at a reduced cost, where we could host 
day-long demonstrations for smaller groups. 

No doubt, it will take us a while to settle in but I think we will find this to be an ap-
propriate venue for meetings and other functions.  Keeping one of the turning clubs 
in Portland on the west side of the river was judged by many to be an important con-
sideration.  It was essential that we settle on a meeting place to encourage new mem-
bers to attend and begin to develop our demonstrator programs.   It would've been 
nice to find a free meeting space, but pay as you go is the way of the world these 
days.  To my mind, a settled place to meet was more important than a free place to 
meet.   Besides, easy access to parking, bathrooms right at hand and a Starbucks 
across the street; what else do we need. 

Our demonstrator for July, Nick Stagg, has visited the club before.  Nick is a con-
summate technician, from meticulous sharpening to exactly placed cuts, every action 
is directed toward completing the project with a minimum of sanding.  Previously, 
Nick demonstrated his bowl turning skills, which included freehand sharpening.  This 
time he will show us his methods for turning boxes.  We can look forward to per-
fectly sharpened spindle gouges.  Keep your eyes open and be prepared to ask ques-
tions.   Nick is one of the featured demonstrators at the 2014 Creativity in Wood-
turning Symposium on 26 July in Lacey, Washington. 

We will start setting up for our meeting at 6:30 PM, and we need to be cleaned up 
and out of the room by 9:30 PM.  The first time it will be a little rocky but I'm sure 
we'll figure it out.  See you Thursday. (continued on page 2) 
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august:  picnic and auction  

On Saturday, August 2 we will have our annual 

family picnic and auction ñ no regular meeting on Thursday, 
August 7.  The picnic and auction will be at David Williamsõ 
home, 6675 SW 155th Ave. in Beaverton (155th is between 
SW Davis Rd and SW Hart Rd west of Murray Blvd).  This 
auction is our major fund raiser for the year, so begin think-
ing about what you can donate to be auctioned off.  More 
details will be  provided soon via e-mail.  We hope to see you 
there! 

Meeting programs  

July:  demonstration by Nick Stagg  

Nick Stagg is a member of the Willamette Valley Woodturners.  He started turning at the end 
of 2002 to make Christmas presents for his family.  Now, the lathe dominates his free time, and 
his shop houses ten of them for students and club gatherings.  Nick turns everything:  lidded 
boxes, hollow forms, all kinds of bowls, and an array of treen.  He specializes in teaching turn-
ing techniques.  When he demonstrates heõd rather teach the skills to make a piece so that those 
in attendance have time to watch and ask questions.  Says Nick, òIõd like them to be able to go 
home and make one, thatõs the biggest gratification I could receive.ó  

The Library is expanding.  This month four new publications were added:  Dick Sing returns with Unique & Unusual Pens 
from the Wood Lathe; Learn to Turn: A Beginnerõs Guide to Woodturning from Start to Finish by Barry Gross (second copy); The 
Art of Segmented Wood Turning by Malcolm Tibbetts (a second copy), and Pen Turner's Workbook by Barry Gross.  Now in 
review, in a publication that is in our library, I checked it out:  American Woodturner's TECHNIQUES & PROJECTS 
III, selected from the òJournal of the American Association of Woodturners 1996-1998ó.  I found one article on pages 67-68 that 
especially interested me:  òCheap Bowl Lathes, One metal, one woodó by Ernst Kallenbach (originally published in the 
June 1996 Journal on pages 14-15).  The wood bowl lathe is built from 3x4 skid materials, some supports were ripped 
thinner, and the shaft is a 12-inch heat treated steel rod running in self aligning pillow-block ball bearings.  One end has 
1 x 8 threads to accept standard Delta faceplates; the other end carries a step pulley.  Pulleys were salvaged from a drill 
press.  Wow, what a find, if you are into making something useful out of what others consider scrap lumber.  Well, 
that's it for this month.  Any suggestions?  Email them to:  denvyladon@gmail.com.  Thanks. ñ Denvy Larson  

Library News  

Presidentõs message (continued) 

Next month is August, and August means would auction.  We will be holding our annual picnic and auction David Wil-
liamsõ house.   I guess we didn't do too much damage last year and they graciously agreed to host the auction again.   We 
will have more information on the auction at our July meeting and we will keep you up-to-date by email. 

On the subject of communication, you probably know that the MyFamily site is being discontinued.  The process is un-
derway to find and establish a new interactive club site with another host.  The nwwoodturers.com site is not affected by 
these changes.   ñ Mike Meredith  

mailto:denvyladon@gmail.com
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Mike Meredith, the òDoctoró at Doctorõs Woodshop, gave an excellent presentation on how to make and turn wood/
Alumilite hybrid blanks.  He brought along some fine examples of what can be made using them, and as shown in the 
photo, the blanks yield beautiful pieces.  To make these beautiful pieces first requires making wood/Alumilite blanks, 
and thatõs what Mikeõs demo is all about.  The photo on 
the right, shows a bowl blank, three pepper mill blanks and 
the mold used to make them, several stopper blanks, and 
some thin trimmings from the larger blanks that can be 
used to make small items such as pendants. 

Making the Blank 
Because making wood/Alumilite hybrid turning blanks requires several pieces of equipment and several hours of time, 
Mike showed a video of how he does it in his shop.  The video can be seen on YouTube at:    
http://youtu.be/ATPL2DadXp0.  

The first step is to stabilize the wood.  Mike uses a heat-cured resin called MesquiteManõs Cactus Juice stabilizing resin 
that is made by Curtis Seebeck in Texas (TurnTex, www.turntex.com).  The stabilization process requires a vacuum 
chamber that is either clear or has a clear window/viewport and a vacuum pump capable of pulling at least 25ó Hg vac-
uum ñ sorry, a shopvac wonõt do.  The wood blanks to be stabilized are placed in 
the vacuum chamber, the Cactus Juice is poured in to cover them, the lid of the vac-
uum chamber is attached, and the vacuum pump turned on.  The level of the Cactus 
Juice must be a bit above the tops of the blanks to insure they stay covered as the 
Cactus Juice is drawn into them.  When the vacuum pump is turned on, the air in the 
blanks will be drawn out and will cause foaming of the Cactus Juice, so itõs important 
to have a valve between the vacuum chamber and the pump so the vacuum can be 
applied slowly.  Once the foaming subsides, the valve is opened all the way to 
achieve the full vacuum of about 25ó Hg.  After about an hour, the valve is closed, the vac-
uum pump switched off and disconnected from the chamber, and the valve opened to release 
the vacuum.  The saturated wood blanks are then removed from the chamber, placed on a 
sheet of aluminum foil and put in an oven set at about 180°.  Any excess Cactus Juice in the 
vacuum chamber should be saved for reuse.  After about an hour, the blanks are removed 
from the oven and their surfaces cleaned up a bit with a brass brush.  They are now ready for 
casting in the Alumilite.  Not all woods (e.g., maple burl) need to be stabilized before cast-
ing, but Mike has found that the stabilizing process significantly enhances the woodõs figure.  

For casting, Mike uses Alumilite Clear.  It is a two-part casting resin manufactured by Alumilite Corporation  
(http://www.alumilite.com/products.cfm) and available from a variety of sources.  The casting process requires a mold 
of the appropriate size and a pressure vessel large enough for the mold and capable of 60 psi.  The pressure vessel is   
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needed to reduce the very tiny bubbles entrained in the resin during mixing.  The one Mike 
uses was originally intended for paint spraying.  The mold can be made from most any plastic 
and should have removable sides or ends to facilitate extracting the cast blank after it has 
cured.  Half inch thick material works well. When making the mold, it would be prudent to 
keep in mind the cost of Alumilite ñ about $90/gal. which works out to about 40¢/cu.in.  
The one Mike uses in the video will make a blank that can be cut into three stopper blanks.  
However, the piece of maple burl he had was sized to make only two stopper blanks, so he 
inserted a piece of Plexiglas to reduce the interior volume of the mold.  Once the mold has 
been selected and sized for the piece of wood, and the wood inserted, it is necessary 
to determine the volume of resin necessary to fill the mold.  This can be easily done 
by pouring small glass beads (or rice, or some other granular material) into the 
mold, and then pouring them out of the mold into a measuring cup or graduated 
cylinder.  This is the volume of the mixed resin needed, but it is a good idea to pre-
pare a little extra.  Half this volume each of resin Part A and resin Part B are meas-
ured into plastic cups.  If desired, Part A can be tinted.  Mike uses Alumilite liquid 
dyes.  They are easy to use, have excellent color saturation, and allow colors to be 
easily adjusted and to be reproduced very accurately.   

The working (or open) time of the resin after mixing the two parts together is only about 7 
minutes, so it is wise to have everything prepared and arranged for the remaining steps before 
mixing together the two parts of the resin.  This includes spraying the mold with release 
agent (available from the sources of Alumilite), positioning the piece of wood in the mold and 
having the pressure vessel at hand and ready to use.  With everything prepared, Part B is 
poured into Part A, very thoroughly mixed, and then poured into the mold.  To prevent the 
wood from floating it should be secured with tape or hot melt glue.  The filled mold is then 
placed in the pressure vessel, which is then pressurized to 60 psi.  After a couple of hours, the 
pressure can be released, the mold taken out, and the cured casting removed from it. After 
final sizing and a little clean up, the blank is ready to be turned. 

Turning the Blank 
Alumilite works/machines like most plastics, so sharp tools and 
attention to lathe speed are necessary to avoid melting.  Typical 
spindle turning tools can be used, and Mike uses scrapers for most 
of the shaping.  He has found that positioning the scrapers a little 
below center seems to work best.  If lathe speed is too fast, the 
surface will melt.  After the desired shape has been achieved, Mike 
begins sanding at 180, and steps up through the grits all the way to 
7000.  He uses walnut oil as a sanding lubricant with all grits.  For 
the final finish Mike used Doctorõs Woodshop Walnut Oil Paste 
Wax, but as shown in the video, other polishing methods work 
well, too.  The stopper shape Mike turned has a concaved top, 
which produces an interesting effect when a bright light shines on 
it ð the light brightly illuminates the burl surface. 
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june challenge ñ Thanks to Steve Newberry for judging the June Challenge pieces. 

 Winner in Multi-center Category 
Bill Giffin 

Maple Sculpture 

 

Khaya Figurines 

Winner in Multi-axis Category 
Miguel Hernandez 

june show -n -tell ñ Thanks to Steve Newberry for critiquing the June Show-n-Tell pieces. 

 
 

Roy Ackley  
Roger Crooks 

Maple 
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june show -n -tell (continued)  

Spalted Maple 

Muhlberry 

Miguel Hernandez 

Maple 

Bill Giffin 

Maple 


