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Q UICK  U PDATES  
PRESIDENTS  MESSAGE  

We have sun!  This is the nicest spring weõve had in 
several years now.  Barb wantõs me out in the yard 
picking weeds and the branches that have blown 
down over the winter.  But Peter Frampton is on 
AXSTV.  So I compromised and am writing this.  I 
can look out the window and see the weeds - and I 
can hear Peter play - all at the same time. 

David Williams will be our presenter this month.  
He is a highly skilled turner, and enjoys experimen-
tation with different techniques.  The presentation 
sounds very interesting, and I for one am sure to learn something from it!!  We have ordered 
the book he is basing his presentation on for the library, so it will be available for those wishing 
to delve deeper into the material David will present.  This is the last of our four meetings at 
Franklin High. 

Remember that we do not have a meeting scheduled for July, as no one seemed to want to 
meet on July 4th.  So Iõm wishing everyone a fun and exciting July 4th, and I hope everyone 
gets out camping, or boating, or barbequing, or just about any activity with family and friends.  
Donõt blow your fingers off with your M80õs, and donõt start any grass fires with your bottle 
rockets.  Only kidding, who would have THOSE things in this day and age, when we all know 
safety comes first.  And it does! 

Itõs not too soon to talk about the picnic in August.  It will be held this year at Davidõs house, 
same place as last year.  Last year it was over 100 degrees that day, yet at Davidõs house it was 
very pleasant, there was plenty of shade, up on a hill, with a cooling breeze.  The picnic is also 
the time we host our wood auction, where we make a good portion of our operating budget 
for the year.  We held the picnic on a Saturday last year, and weõll do the same this year.  It 
allowed us to have a relaxing time, eat all we wanted, and have plenty of time for the auction 
without running out of time.  We need good donations for the auction, so for everyone who 
has a stash of wood hidden under the floorboards, please break it out and select some nice 
pieces for us to auction off.  

Our future meeting place is still not firmed up.  There 
are a few ideas floating around, but nothing is concrete.  
We will be sure to notify everyone once we have a solu-
tion. 

Enjoy this fabulous weather, and weõll see you all 
Thursday at Franklin High. 

 

Richard 
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Woodworkers show  
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Thanks to Bill Giffen  for sharing his photos with us 

We  have our spot in conjunction with the Guild of Oregon Woodworkers at the Woodworkers show. EVERY member of Northwest 
Wood turners was invited to show their turnings at the show.   There was NO COST to the member -the club handled all the exhibiting 
costs.   We shared our booth with the Cascade Wood turners.  This was a great opportunity to get your pieces seen, and even sell a few.  
Members who exhibited generously manned the booth.  This is a fun show and very enjoyable to be an attendee as well as an exhibitor!  Lots 
of handcrafted items to look at and appreciate from furniture to jewelry to ceramics and more!  Next year plan to bring the family 

In memoriam ...  Dale Nish: author, educator and international presenter  

For nearly three decades, Dale had a significant impact on woodturning. He lectured and demonstrated extensively in his travels, 
making more than 200 national and international presentations at workshops and symposiums. He authored the books Creative 
Woodturning (1975), Artistic Woodturning (1980), Master Woodturners(1985), and Woodturning with Ray Allan (2004) and wrote 
several articles about woodturning. Dale contributed to the òAsk Daleó column of Woodturning Design magazine and was the 
Director of the Woodturning Workshops at Craft Supplies USA.   We will all miss his warm presence in the wood turning 
world. 
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L IBRARY  WAGON  N EWS é DENVY  L ARSON  AND  THE  LIBRARY  TEAM   

  

W ORDS  OF WISDOM  

 Here it is June, already !   This is the perfect month to get that Library to the Meeting !   Last month did not work out.....this 
month we will make it happen.  So, bring that library item back, it will be checked in and you can check out a different publica-

tion.  
 

With so many publications to choose from,  it is easy to pick something to review, but difficult to 
pick something that everyone will  receive benefit.  So with that in mind I have chosen a book writ-
ten by Barry Gross,  "Learn to Turn".  This is "A Beginner's Guide to Woodturning From Start to 
Finish" that is good for even experienced turners to review.  From the Introduction, "So much as 
been written about woodturning in the past that it creates a challenge to approach the topic with an 
innovative agenda.  My method is to look at woodturning from the perspective of the student and 
not the teacher.  Looking at woodturning from this viewpoint brings to light some of the frustrating 
aspects of the hobby as a beginner-such as feeling nervous when you first try to turn a piece of wood 
on the lathe;  struggling to grind an edge on a tool;  attempting to get a good finish on a bowl;  or 

turning the final bead on a spindle, getting a "catch," and demolishing your project.."  

Many topics are covered including safety.  At the end is a troubleshooting section that is very helpful.  With publications like 

these in your hands,  may you enjoy a good June with lots of chips in the wood shop.  See you at the meeting and Happy Turn-

ing to All.  

Denvy   

The library will be available at the June meeting.  Enjoy! 

I thought you might enjoy  the following comments from Jim Leslie.  He expresses the personal enjoyment  and relief from the 
daily grind that we receive from wood turning as well.  
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My demo is on the techniques described in the book "Woodturning Evolution" by Nick Agar & David Springett  (from the 
UK).    

It is a combination of ring turning, off-center turning and segmented turning. The starting 
point is generally turning half a torus ring and cutting it and re-assembling the pieces. The 
basic concept is pretty straight forward, but there are a lot of ways to make it hard or cre-
ate unanticipated "design opportunities". The variety of permutations and styles allows 
anyone to develop their own versions. I will bring examples 
of the designs in the book and what I discovered in following 
their directions ( OK:  I didn't always follow directions, 
where's fun in that?). 

 

June Demonstrator ...  David Williams  òwoodturning evolutionó 

David tells me there are 4 variations of the Torus in the Demonstration.  You may remember 
The Torus was the October 2011 Challenge piece won by Steve Newberry. 
Did you know that Steve drilled a hole and inserted a glass cylinder (test tube) so his torus is 
also an elegant flower vase! The support area is small. Balance requires weight. A thin walled 
torus could easily tip and spill its contents. Functionality was a major requirement. 

The experiment was to make the sides of the torus continuous; both sides a mirror image of 
the other. It must also be finished smooth and continuous to the touch. 

Directions for turning a torus are included in the Design of CraigTimmermanõs torus presented at the AAW 2011 symposi-
um and are repeated here from the September 2011 Newsletter.   

The pattern is based on a 7ó X 7ó block. Parallel the faces. Mark the center on one face and make a circle. Cut the waste 
away with a bandsaw. 

Mount the vase sides between centers. Make cuts across the front and back faces to be sure that they are parallel. Cut an 
expansion chucking point in the face for a 4-jaw chuck to expand into. Cut as close to the center as possible and no deeper 
than necessary  Create the vase tube hole. Mount between the top and 
bottom centers. Turn a tenon on the bottom, keeping the rest of the 

bottom as flat as possible. Chuck 
the blank on this tenon and drill 
most of the vase hole. Don't let the 
bit go through the piece.  
 
Craig uses a brad point bit with the 
point ground off. Turn the recess 
around the test tube hole. You can 
use a dowel that matches the diam-
eter of the test tube for a jig; should fit slightly loose 
and be curved on the bottom to fit the base of the test 
tube. Sand the recess. Finish drilling the vase tube hole 
to the proper depth. 

 

Woodturning Evolution  will soon be available for 
your reading interest in the Northwest 
Woodturners library.  
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 The torus é.. Thanks to craig timmerman 

You may need to turn from the outside edge to the 
inside edge). Use light cuts because this can chip out. 
You want to have the same curve on the front and the 
back. Use a center line on the edge as a guide. Join the 
front face to the drilled area. Turn into the hole; keep-
ing the curve as smooth as possible. Do not make the 
hole much larger. Sand the front face and blow off 
dust.  

Turn the second face. Use a wood drum chuck with a flat face. (Mount in the chuck or faceplate 
or use MDF and tape to match the spindle size. Add double- 
sided tape to drum chuck. (or build a specialized vacuum 
chuck). Bring torus disks up to drum or vacuum chuck. Use a 
large cone attachment on the live center or use a 4- jaw chuck 
attached to the live center adaptor or turn a loose jam chuck to 
fit the hole in the vase and mount that on the live center. If you 
are using a double-sided tape, keep the tailstock pressure ap-

plied for at least a minute before removing the tail stock.  

Turn the second face like you did the first face. Use light cuts and hopefully prevent catches. Make 
sure the two sides meet cleanly in the center of the hole. Sand the second f ace and also the hole.  
Remove the bottom tenon. Mount the jig you used to turn the to recess in a 4-jaw chuck. Bring up 
the tailstock on the bottom tenon. Turn off as much as you can. Be sure the bottom is flat é use 
your straight edge. Use carving tools to remove any remaining tenon. Sand the bottom. Apply the 
finish of your choice. Craig invites you to visit his website to see the torus http://web.me.com/
gtw44/GTW/Craig_Timmerman.html  Craigs specialties include multi-axis, non round work, 
square bowls and hollow forms. It would be great to have him demo at the NWWT sometime!   

Mount the blank on expansion chucking point on the face. Drill the face hole. Craig uses a 2-1/4  Forstner bit. Be aware of 
how close you get to the chuck jaws. You want to drill right between them. Mark the center line of the outside edge to act as 
a guide in rounding the edge. Round the  outside edge. Do the front face first. Then turn from the inside to the outside. Then 
round the back face. 

$35 for 35 demonstrations.  I want to thank everyone who helped out with my $35 for 35 project.  This is my 35th year of 
woodturning and I wanted to mark it with something special.  I combined it with my role in the AAW.  I have traveled 
around the US and abroad teaching woodturning but had never done an all day demonstration here in the Portland area.  I 
originally planned on doing one day but added a second day when the sign up reached capacity of my shop.  On Friday we 
had 25 turners here and on Saturday 18 turners.  I started with a slide show of how to take a tree down and cut up the 
tree.  Then I roughed out a bowl showing how to manipulate the grain to get the best pattern in the finished bowl.  We 
talked about how to dry the bowl blank and different methods of drying wood.  I then finished turned a madrone bowl show-
ing tool usage and talked about sanding. Members got to see how I make a bowl starting with the tree clear through the fin-
ished bowl.  Next came a thin bowl turned from wet madrone to less than 1mm showing how to use light as a thickness cali-
per.  Friday I went through the bottom when I reverse turned it.  Darn, the first mistake of my life.  Next came turning 
spheres by eye showing how to use cup chucks and jam chucks.  I finished up with a demonstration on how the oval chuck 
works.  We finished the day by raffling off all the demo pieces and a few roughed out bowls.  We raised $2308 for 
AAW.  Thank you to everyone that contributed.  And thanks to Pete Gibson and Howard Borer for all their help.  
Dale  

D ALE  L ARSON  DEMO  REPORT  



 
PAGE 6 VOLUME 19, ISSUE 6   

PAGE 6 VOLUME 18, ISSUE 06  

D ESIGN WORKSHOP  é CRITIQUING  YOUR  OWN  WOOD  TURNINGS  

I recently came across a WOW ôMy Familyó notation from 2007. 

The question posed asked fellow wood turners can they objectively critique their 
own work?         For me this really meant looking and seeing every nuance in my own wood stuff that I or that we in col-

laborative work produce and then passing judgment.   Ed Koenig responded  òI can critique others work subjectively and be 
quite accurate but when it comes to my work, I'm never sureó.  Malcolm Tibbetts responded, òSelf doubt can be a good thing 
so long as we use it as a tool for learning, experimenting and improving what we makeó.  Do you question your ability to criti-
cize your own work objectively?  

I believe when we make something, an attachment can be formed with the work which ultimately clouds our objectivity. We 
may also want to preserve the work for all time and do not  release it,  the antithesis to the Japanese expressed viewpoint to see 
the object as  ephemeral.  òA fence  made of bamboo is not created to last foreveró Do you sometimes cling to the stuff you 
make? As a kid I drew a fox on my blackboard.  My mother wrote õWell doneõ on it.  I never erased the drawing or the good 
words, which meant I never drew on that board again.  Maybe it was the loss of my favorite drawing media; but I learned this 
decision was really dumb and deprived me of a lot of enjoyment. I lacked the faith that other drawings could be as good .   

Do you have difficulty seeing an object you are making when it is not positioned in the finished plane?  Several WOW members 
believed that it can be difficult to evaluate a piece when it is on the lathe - horizontal when it will be displayed in a vertical posi-
tion.  (He failed to mention that it can be even tougher because we are working with three dimensional pieces that may be 
viewed from all angles).  

The difficulty can be multiplied many times when trying  to assess its value from a two dimensional drawing.  Before I begin 
turning, I  always  show my drawings to my husband who has the rare capacity to visualize them in 3 dimensions.   Together, 
we examine my two dimensional drawing.  If still not sure if it is going to work, I make a 3 dimensional mock up in clay or 
Styrofoam. If the model looks really promising and passes my self imposed visual tests  on line and form, I go ahead and  make 
it.  Does this work all the time;  no, but in a majority of instances it does. 

Kelly Dunn says:  Yes, you get to a point where the things you do many times can be self critiqued. And no. When you step 
into areas you are not to sure about even though it looks great to you, my experience is that others will see things you do not 
and can offer great advice. I suggest picking a person who you feel has mastered the general idea of what for you is new or dif-
ferent. Some of us are slower. It took David Ellsworth maybe seven or eight years of critiquing my hollow forms before he said 
I got it. And I thought I had got it. But when you hand over a work to a master of that type of work they sure see things differ-
ently. 
 
John Lucas feels that it is difficult to find an honest critic of your work.    I'm talking about a really honest critic from an outside 
artist, possibly in some other medium.   We tend to look at how it looks to other woodturners.   Is the form nice, is the finish 
nice etc.   We don't usually look at them from the standpoint of will this stand the test of time kind of artwork.   I would   like 
to present some pieces and have people tell  me where I missed the boat.  Iõm talking about the kind of work that a ceramics, 
glass artist or collector would pick up and say this is really good. 

Jerry Bennett - Dec 1, 2007   òThe true ôCritiqueõ is a comparison of a standard and an effort.  In the learning process, we pick 
up what is traditionally expected by most people, a standard. If a lot of people like a piece, we say it is good. This is a comforta-
ble place. To really grow as a craftsman or an artist, I   think a test of these boundaries is required, but this requires knowing 
where those boundaries are. Many currently honored art works were ridiculed in their own time.   Not a comfortable place for 
the one doing them. Self critique is in knowing the standard for a good sales item or for personal growth or both. Judge your 
own progress if you want to sell the piece; otherwise design in accordance with your own standard and develop your skills in 
what feels the right to youó.  Sticking to your path, garnering ideas and suggestions that are both positive and negative will help 
you in this quest for improvement.   

A famous glass artistõs suggestion to those aspiring to follow in his footsteps once said, òFind your comfort zone, then stay the 
hell away from itó. This implies òknowingó.  Nationally known turners already know through experience what we like and they 
do it. They seldom seek our critical review, they judge themselves. Self critique of your work is an absolute requirement.  It is  


